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Nota o autorze

Lech Kotodziejczyk — absolwent ASP Krakow, Wydziat Grafiki w Kato-
wicach. Dyplom uzyskat w 1978 roku. W roku 1980 rozpoczat prace w
Uniwersytecie Slqskim w Katowicach . Od roku 2010 profesor w Insty-
tucie Sztuki US w Cieszynie. W latach 2004—2014 kierownik Katedry
Malarstwa Instytutu Sztuki US w Cieszynie. Od poczatku lat 80. zrea-
lizowat kilka obszernych cykli malarskich, z ktérych najwazniejsze to
Kosmogonie, Ksiega Storica, Glowy, Rytmy Pamigci, Ogrody Ciemnosci,
Wirtualne Ikony, Metafizyczny Zachdd Storica, w ktoérych podejmuje
szerokie spektrum twérczych poszukiwan, wynikajacych z osobistych
doswiadczen, przezy¢, refleksji artykutowanych poprzez autorski,
rozpoznawalny jezyk artystyczny. Zorganizowat okoto 100 wystaw in-
dywidualnych, uczestniczyt w ponad 80 wystawach zbiorowych w kra-
juizagranica. Jest autorem publikacji naukowych Wielos¢ przestrzeni
oraz Rytmy Pamigci. Obecnie pracuje nad zbiorem esejow pt. Malar-
stwo jako forma kontaktu z wtasnym doswiadczeniem egzystencjalnym.
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The Memory of Time
— Painting in the Time of
Spiritual Bankruptcy

Summary

The publication entitled The Memory of Time — Painting in the Time of Spiritual
Bankruptcy includes over 50 essays pondering various issues of contemporary
art in the context of my own experience as a painter, in addition to comments
and reflections pertaining to variegated creation-related notions revealed in
the course of creative processes during my artistic activity. The analysis of the
so-called creative programme of particular painting series: Fantomanie, Kos-
mogonie, Ksiega Storica, Gtowy, Rytmy Pamieci, Ogrody Ciemnosci, Basniowe
Fantazje, Wirtualne Ikony is an attempt to present and describe ideas- and
themes-related assumptions of individual artistic productions, as well as to
specify the character of their painting language that would correspond to the
content and idea expressed by them.

Another part of the publication consists of illustrative material — pho-
tographs documenting particular works of painting created throughout the
40-year period of my artistic activity. The texts and paintings documentation
compose a consistent whole, while the truth and authenticity of individual
authorial experience of painting add credibility and substance to the content
of the essays. What is pivotal idea here and what constitutes the kernel of both
theoretical part (essays, comments) and illustrative material is an attempt at
presenting the dramatic withdrawal, atrophy, one may even say bankrupt-
cy of experiencing spiritual space, which is palpable in productions of so-
called contemporary art. Philosophical considerations, reflections of such
authors as Plato, Saint Augustin, Pseudo-Dionysius, Robert Grosseteste, Saint
Bonaventura, or Meister Eckhart referring to the activity in the realm of art,
seem today so distant and so unfitting the contemporary mental space, that
the awareness of cultural crisis, of disappearing elementary reference points
become a dramatic sign of the nowadays cultural disintegration. Within this
shattered, fragmented space my painting activity externalizes the voice of
a human individual searching for those ignored, unwanted, omitted spiritual
spaces, the traces of understanding with great artistic tradition, with efforts
of many old masters who wrote, but also materialized through art their great
intentions, ideas, creative plans.
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