The Way to Freedom:
Belarusian Cultural Guerrilla Movement
in Public Space and on the Internet

Summary

Identity issues have been in the centre of social and political problems in Belarus since it
regained independence in 1991. Since then, the axes of the political struggle between the
authorities and the opposition have permanently been the ideas of Belarusian identity, dia-
metrically opposed in relation to language and national history, civilisation frameworks, the
system of values, cultural stances, etc. In 1991-1994, identity was mostly perceived in ethnic
categories: emphasis was placed on awakening pre-Soviet national consciousness, national
language, separate Belarusian collective memory, bond with the ancestors’ land, preserving
tradition. This idea, defined as autochthonous (titular, nativistic, pro-European), was rejected
when Alexander Lukashenka came to power in 1994. He aimed his counterproject of Belarusian
identity, described as neo-Soviet (Western Russian, East Slavic, Russophilistic), at Russian-
speaking Belarusians, who opposed the plans to make them into a nation. Presenting the society
with the choice between the Western and Eastern civilisation, Lukashenka deepened the social
and cultural divisions for many years, paralysed the process of building a unified collective
identity and sustained the dichotomy of the identity discourse into two opposing currents.

From the cultural perspective, “the Belarusian issue” in the course of the nearly thirty
years of Lukashenka’s rule has returned many times in the form of street protests: start-
ing in 1995 in response to the referendum on the language and national symbols, then in
1996 as the “Minsk Spring”, in 1997 as demonstrations against a proposed federation with
Russia, or regular protests against the results of the elections in 1999, 2006 and 2010 (the
protests in 2010 are known as “Ploshcha 2010”) and the mass celebrations of the 100th anni-
versary of the proclamation of the Belarusian People’s Republic in 2018. In this context,
the last year’s protests in a way summed up the current phase of building cultural identity
of the society. As a result of a convolution of conditions, it was possible to go beyond the
existing framework of a dichotomous model of Belarusian identity. The society dismissed
the existing two-track discourse of politicians and theorists, held according to the tertium
non datur rule, which was dominated by confrontational political issues and imposed by
state ideology denying the citizens the right to have their own idea of collective identity
and excluding pluralism and civil society.

If earlier demonstrations were mainly aimed at young people and contested the offi-
cial ideology, those in 2020 gained broad civic support: they fostered social solidarity and
the spirit of civic communality. For the first time, it was possible to spur and consolidate
society beyond cultural boundaries. As a result, a political protests soon became a cultural
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one. It also showed that culture, especially ideological and symbolic, has many meanings
and interpretations, which can integrate and unify members of different social groups.
In this sense, the Belarusian protests of 2020 were the first common cultural experience of
the Belarusians in the 21* century.

A distinctive counter-cultural nature of this experience is in opposition to domi-
nant culture, aimed at legitimizing the system. Traditional forms of “a dialogue” between
the society and the authorities were replaced by new, non-standard forms of expression.
Banners, music, guerrilla street art, rebellious Internet space are characterized by carica-
ture, grotesque, irony and scorn, as well as by a serious, sad reflection. Visual and audio-
visual forms of protest reflect certain cultural codes and social values of the Belarusians and
form their attitudes, bringing huge potential for mobilization and resistance. The common
counter-cultural experience of the Belarusians is definitely inclusive, promotes social ties,
builds interactions, reduces the level of fear and, in consequence, becomes an instrument
of social protest and struggle against the system as well as a cultural part of processes lead-
ing to new national identity.

The strength and credibility of Belarusian protests is increased by their spontaneity,
grassroots character, consistency of action, functioning in their own, underground circu-
lation, and taking on current topics, which meet the expectations of the Belarusians. The
protests also have an educational function, difficult to overstate in cultural terms: they sub-
stitute lessons of history and native language, reminding subsequent generations that it is
necessary to fight for the country and its freedom.

The main ideas of Belarusian cultural revolution (the revolution of hope and dignity)
became: the slogan “We want changes!”, disagreement with telling lies, freedom as opposed
to the enslavement of society, the fight for social subjectivity and independent thinking.
Inevitably, social and cultural activities have been of guerrilla character and their visual
distinguishing features were white and red symbols. The critical potential of this activity,
which exploded in 2020, had been cumulating since Lukashenka came to power. It can be
clearly seen in the recordings of Belarusian counter-culture bands (Lavon Volski, N.R.M
band of Siarhey Mikhalek, BRUTTO band, Andrey Melnikat etc.), and other alternative
music projects such as the rock musical Narodny albom (People’s Album) from 1996, to
which “free Belarusians” referred during the protests, creating new, topical cultural texts.
The songs of protest, as well as the emotive street art and counter-cultural digital projects,
are a major challenge to the system because they undermine its ideological foundations,
destroying myths and stereotypes built for years. What is more, Belarusian identity of
resistance, internalised by wider circles of society, is also built with the use of digital tools.
Various manifestations of this process are observable, such as: different forms of network
humour, art - mostly digital graphics — shown in Internet galleries, and various patriotic
and educational social actions on the Internet. It can be predicted that the importance of the
digital cultural platform in this respect will increase, mostly due to the fact that it is impos-
sible to act in the real space. The system reacts using all available legal and administrative
measures, including brutal repressions, which are inadequate to the situation and which are
aimed at discrediting the activists and forcing them into internal or external emigration.

Although all counter-cultural activities undertaken in 2020 sum up previous experi-
ences, they are characterized by mass activity of wide circles of the Belarusians. In spite of
the brutal counter-attack of the authorities, which forced the protesters to “step back”, “go
underground” and use guerrilla actions, the process of changes started in 2020 cannot be
stopped and the accumulated energy will resurface under favourable circumstances.
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Ha mnsaxy ma cBaboppl: 6emapyckisi KyJabTypHBIA
napThI3aHbl § My6miyHail mpacTopsl i ¥ [HTIpHene

Pasoma

ITbrTanHi if9HTHIYHACI 3HAXOA3SIILA ¥ IDHTPHI CAllbIsUIbHA-IAIITHIYHBIX IIpabiem benapyci
3 MOMAHTY aTpPbIMaHH:A €11 HesajexHacli ¥ 1991 roga. 3 Taro 4acy BOCCIO NajiThlYHara
3MaraHHs NMaMDK ylIajait i anasinpisil HA3MEHHA 3acTalollla iX KaHLAMIIbI Oemapyckaciii,
SKif OblAMETpPa/ibHa a/IpO3HiBAKOLLA 1A IBITAHHAX CTay/lI€HHA J1a MOBbI i HallblAHA/IbHAI
TiCTOpBIi, IbIBi/Ti3aLbIIHBIX MeXKay, CICTIMbI KalITOYHACIIEl, Ky/IbTYPHbBIX BbISHAY9HHAY 1 I.J.
Y 1991-1994 rr. i3HTBIYHACHD PaA3I/IAfAnaca IajlOyHbIM YbIHAM Y 9THIYHBIX KaT3TOPbIAX:
aKIPHTAaBa/IACs YBara Ha abyMK9HHI HAI[bIAHATIbHAIl CBAZOMACII JacaBelKara IepbLALY,
HaI[pITHATIbHAI MOBe, acOOHail 6e/rapycKail KaleKThIyHall HaMIL, CyBsi3i 3 3M/IEI IPOAKay,
IIaHABaHHI TPajbILbIil. ['9Ta KaHIAIIIBLA, IKas aTPbIMajIa Ha3By ayTOXTOHHAI (TBITY/IbHAI,
HATBIBICTBIYHAL, IIpaeyparelickaii), ObUla afgKiHyTa Iacs Taro, AK Ja yaambl NPBIALIOY
Anskcanpp Jlykamsuka § 1994 rogse. CBoit KOHTpIIpaeKT Oeapyckail ifdHTbIYHACLI,
3asyIeHbl sSIK HoacaBelKi (3aX0HePYCKi, YyCXOQHeCIaBsIHCKi, pycadinbeki), 6b1y cKipaBaHbl
Ia PyCKaMOYHBIX Oeapycay i cymparpIactayysycs paHeilllaMy HalbLATBOPYAaMY IIPAEKTy.
ITacraBiyubl TakiM YblHaM IpaMaJiCTBa Iepaj Bbibapam namix YcxonaMm i 3axaziam, ynaja Ha
HOYTis rajbl MarIbIOiIa CaLbIANbHDIA 1 KY/IbTYPHDIA Nai3€/Ibl, 3a11aBOIiIa IpaLac OyaBaHHA
KaJIEKTBIYHAJ i[9HTBIYHACL, [TaITPhIM/IiBaIOYbl IbIXaTaMidyHae Pas/iBaeHHe NBICKYCil HAKOHT
IIOHTBIYHACL HA [3bBE CYIPALIb/IEITIbIsA I/IBIHI.

3aybIHeHas ¥ Ky/IbTYPHBIX paMKax «Oe/rapyckas clipaBa» Ha IIpalAry amanb 30-rajoBara
KipaBaHHs JIyKaII9HKI MIMAaTpasoBa BSAPTAIACs Y BBIMIsA/I3€ BY/IYHBIX OYHTaY: ITaYbIHAIOYBI
31995 r. ¥ agxas Ha padepaHAyM Y ClipaBe A3sip)KayHail MOBBI i HAI[bIIHATIBHBIX CIMBaIay,
Iajiyac «MiHCKal BACHBI» 1996 I., BoMaHCTpaLblil CyNpalb CTBAPIHHA CAI03HAN I3APIKaBbl
3 Paciait y 1997 r. anb60 pary/ApHBIX MpaTacTay cympanb adilbliiHbIX BbIHIKAy BbIOapay
y 1999, 2006 i 2010 (amomHAA majses 3amicaaacsad Ha CTapOHKax ricropmli Ak «IImomrda
2010»), a 3aBsApIIAIOYbl MACaBbIM CBATKABAHHEM CTarojji3si aOBsAIIYSHH:A bemapyckait
HapopHai paciy6iki ¥ 2018 T. Y raThIM KaHTIKCIe JIETALIHisl IIPATICTBI CTali CBOECAOTiBbIM
HaficyMaBaHHeM LiANIepallHATa 3Tally y Ipauasce OyfaBaHHA KyIbTYpHail ifdHTHIYHACII
rpaMajicTBa. Y BBIHIKY 36ery mayHbIX abcTaBin y 2020 rofse agobIycsa BbIXaf I1a-3a XXOPCTKiA
Me>XXbI IbIXaTaMiYHBIX KaHIIIIIBIN 6e;1apyc1<acui. I'pamajcTBa npairHapasaja HaBsA3aHYIO
A3sIpXKayHall 149aorisil AbICKYCil0 MamiThIKay i TOapaThIKay, siKas afObIBanmacs MaBoOjJIe
HPBIHLBIY fertium non datur i ¥ sikoit faMiHaBai KaH(paHTALBIIHBI TATITPIYHBLA CIIPABBI,
o masbayssiza rpaManssH IpaBa Mellb yaacHae GadaHHe KaJeKThIYHAil iI9HTBIYHACLI
i pabisa HeMar4bIMBIM iCHaBaHHe IIIOPaIisMy i TpaMaf3AHCKall CyIONIbHACL.
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Toim gacam, Kazi paHeitibist MaHidecTalpli ObUIL CKipaBaHbI TaJIOYHBIM YbIHAM JIa MOTIA/I31
i abMsDKOYBaticst acipauBaHHeM adilbIiiHal iggaorii, AbIK y 2020 T. SHBI aTPbIMaJIi UIBIPOKI
IpaMaJiCKi pas3aHaHC: aéynsini rpaMaICKyIO CajlifjapHaclb i yX rpamMaj3saHCKara ag3iHcraa.
VriepiubiHio afbbimacs Takas Mabimisanbist i KaHcamifalblsa MIBIPOKIX TPyN rpamajcTBa
He3ajie)KHa [la KyJIbTYPHBIX Iafsenay. Y BbIHIKYy HpaTaCT MajliTblYHara Iaxoj KaHH:A
¥ BenbMi KapoTKi yac HaObIy XapakTap KyIbTypHara. AfjHadacoBa €H IpafaMaHCTpaBay,
LITO KyAbTypHasA IPAcTOpPa, Y ThIM /Ky ifsiiHa-CiMBajliuHasd, Mae LIbIPOKae I0jIe POSHBIX
3HAY9HHAY i iHToprpaTanblil. [I3AKy049bl raTaMy Ky/JIbTypHas IIpacTopa Mavaja BbIKOHBalb
IHTATpALIBIIHYIO POJIIO a6’ IHOYBAOYBI IPA/ICTAYHIKOY PO3HBIX IPaMajCKiX Ipyml. Y IaTbiM
caHce bemapyckisa mpaTacTsl 2020 rofa ObUIi Ia CyTHACI HEPIIBIM YCearyTbHBIM Ky/IbTYPHBIM
noceenaM 6enapycay y XXI craropsi.

BeIpasHbl KOHTPKY/IBTYPHbI XapaKTap ratara fOCBefy 3’ sAy/sieriia cypalbpliacTayieHHeM
IaMiHyIO4Yait Ky/IbTYpbl, sIKasl apbleHTYelll[a Ha JIeTiThIMi3arblio yianbl. TpagblibliiHbLst GOpMBI
«IBIATIOTY» IPaMaJICTBa 3 y/Iajiaii OblIi 3MeHeHbI HOBBIMI HeCTaHJAPTHBIMI popMami sKcIpacii.
Y TpaHCHapaHTaX, My3blI[bl, IAPTHI3AHCKIM BY/TiYHBIM MacTallTBe, 30yHTaBaHall iHTOPHIT-
IIPAaCcTOPbl AIIOCTPOYBAIOLLA K KapbIKaTypa, XKapT, ipoHis i 3A3exniBas KaHdepibis,
TaK i cyp’é3Has cymHas padiekcis. BisyanpHblsa i aynpiéBisyanpHbia GOpMbI IPATICTY
YTpBIMIIiBaIOLb MAYHBIA KyIbTYPHBLA KOABI i IpaMajiCKis KamToyHaci 6enapycay, a pasam
3 TbIM (apMyIOLb iX MOIJIAABI HACYYbl BATI3apHBI MAaTOHUBLAI Mabimisamsli i cympauisy.
ArynbpHBI KOHTPKY/IBTYPHBI JOCBefl Oemapycay OGsicripodHa Mae iHTOTPALBIIIHBI XapaKTap,
CIpblse YCTa/lABaHHIO TPAMAJCKIX CyBsA3ell, 6y,uye IHTSpaKIbIi, abHiXae Y3pOBEHb CTpaxy,
I35KYIYbl 4aMy IepaTBapaellja ¥ iHCTpPyMEHT IpaMaji3siHCKara mparacry i 6apambObl
3 cicraMail, ajjHaYacoBa CTAHOBSYBICS KY/IbTYypHAil YaCTKail panscy OymaBaHHs HOBal
HalpIsTHA/IbHAN iI9HTHIYHACIII.

Ciny i BeparopHacub 6eapycKix IpaTscTay IafMalioyBalollb TaKis 3JIeMEHTHI, K
CIAaHTAHHACLb, iHILBIATBHIBA 3Hi3Y, NACIANOYHACHD [J3€IHHAY, iCHABaHHE Ba y/IaCHBIM
IaJIIO/IBHBIM CBelle, @ TAKCaMa aKTya/lbHas TOMATbIKA, sIKasl afillaBsifiae YaKaHH;IM Oerapycay.
ITpaTacTbl BBIKOHBAIOLb TaKcaMa afyKalbIiHYI0 (YHKIIBIIO, 3HAUHACIh AKOI CKIajaHa
Iepaala”ilb y Ky/IbTyPHBIM BBIMADPOHHI: Ilepajadya BeJay 3aMsAHsAe YPOKi Ia ricropsii
i pomHait MOBe, HaraJBal4bl HACTYIHBIM IIaKa/JIEHHSAM ab ThIM, IITO 3a CBAI0 KpaiHy i se
cBabo/Iy HaJIeXbIIb 3Mararia.

T'ayoyHait ifasit Gemapyckail Ky/lIbTypHall paBaloLbli (pIBaolbli Haj3el, TOHACII)
cTay mo3yHr «XodaM 3MeH!», IpaTaCT Cympanp XJIyCcHi, cBaboja CympalblacrayieHas
3HsBOJIEHHIO IPaMajiCTBa, b6aparpba 3a siIr0 BOIBHBI OBIT i He3a/IeXXHACIb TyMaK. 3pasyMmerna,
IITO IPaMa/i3sHCKas aKThIYHACIIb HAaObLIA TAII0/IbHBIA POPMBI, Bi3yaTbHBIMI ITpasiBaMi AKixX
cTajma 6e}Ia-‘IprBOHa-6eJIaH cimMBostiKa. KppIThIYHbI IAT3HIIBIAN AKTBIYHACL, Kas BI)I6yXHyIIa
¥ 2020 ropse, HasamamBaycd 3 camara IIa4yaTKy KipaBaHHA A3Ap>Kasail JIykamsHkam.
MoskHa rata mabadbllp Ha IPBIK/Ia3e TBOpay Oemapyckix BeikaHayiay (JIsBona Bonbckara
i rypra N.R.M., Csapress Mixanka i rypra BRUTTO, 6apga Anppas Menphikasa i iHun),
a/IbTIPHATBIYHBIX MY3bIYHBIX MeparpbleMcTBay (pok-ambbom Hapoouwt anvbom, 1996 r.),
Ia sIKiX TapHYIICS «BONbHBIA Geapychl», CTBAPAIOYbI THIM CaMbIM HOBBIS aKTya/JbHBIs
TOKCTBI Ky/IbTyphl. IlecHi mpaTacTy 1ji BpIK/IiKaroyae SMOLbli By/liYHae MacTalTBa, a TAKCaMa
KOHTPKY/IbTYPHBIA IHT9PHAT-MePANpbIeMCTBBI 3 SIyIAIOLIA CYp €3HBIM BBIK/IIKAM /ISl CICTOMBI,
IAKOJIbKi AHBI pa3bypaiolb se ifjpajariyHpl MafiMypak i 3HilIyaolb rafjaMi cTBapaeMbld
MiBbI i cTopaaThIIBL. AKpaMs Taro, 6eapyckas iI9HTBIYHACIb CYIpalliBy, AKasA aXOIlTiBae
IITOpa3 LIBIPIILIbISA C/1al IPaMaicTBa, Oyyeliiia Ipbl fanamose iu6aBbIx cpofKay. MardbiMa
3ayBa)kblllb PO3HbBIA IpasABbI I'3Tara IpawLacy, TaKid sAK: TyMap y calceTKax, MacTalTBa
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(nartqacuert miv6aBas rpadika, sikas BbICTay/Isella ¥ IHT9PHIT-TA/IEPISIX) i pasHACTAIHbIA
TIATPBLATHIYHbIA AyKalbIIHbLA TPaMafiCKis iHiLBIATHIBHI § celliBe. MO>KHA CIIafi3sBallLa, ITO
POJIA Ky/IbTypPHBIX IHTAPHOT-IUIALIOBAK Oy/3e MaBsilivuBallia I1a ab’eKThIHBIX HMPbIYbIHAX,
raJIoyHail 3 sAKIX 3’sIy/siela afCyTHACb MardbIMacli 3elfHivanp y paajbHail MpacTopbl.
Cicrama paarye Ha IpasBbl IPATICTy YCiMi MarybIMbIMi IOPBIIBIYHBIMI i aiMiHicTpalbIiiHBIMI
cpojiKaMi, y TbIM JiKy HUIXaM HeaJdKBaTHBIX Jja CiTyallbli KOPCTKiX pampaciit. fIHa
HaMaraenla JbICKP3/IbITaBallb aKThIBiCTay i MPBIMYCillb iX HaKipaBalllla Ba YHYTpPaHYIO
i 3HEIIHIO 3Mirpalnpblio.

KoHTpKynbTYpHBIS 3esiHHI, sIKist pactiavarics ¥ 2020 ropize, 3’ Ay/AI0LIIa CBOeCaOTiBbBIM
IIa/icyMaBaHHEM PaHelilIara JoCBe/y, aje AHbI aPO3HiBAIOIIIA CBAEll MacaBacI[Io i aKTBIYHACIIIO
IIBIPOKIX CMaéy Oemapyckara rpamMafcTsa. Harmenssausl Ha 6pyTanbHbI KOHTPHACTYII Y/Iaf,
AKI NPBIMYCIy y[3enbHiKay MpaTICTy BbIKaHALb «KPOK Hasaf» i BAPHYLLA § «IIafIIONIE»,
Kab mepariciii Aa MBIPOKIX MapThI3AHCKIX A3esHHAY, paciadarsl ¥ 2020 roase Mpansc 3MeH
Y>KO HeMardbiMa 3aTpbIMallb, a HasalalllaHasd SHEpPTis 3HOYKY BBIIUIBIBE HA IABEPXHIO K
TOJDbKI 3’ 4Billlja Takas Haroza.
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