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“BoriHakysibTypa” i “daHTOMBI ricTOpbIi’:
Aa npaybsiTaHHA Baciyia beikaBa

“War Culture” and “Historical Phantoms”: Learning to Read Vasil Bykati
“Wojnokultura” oraz “fantomy historyczne”: nauka czytania Wasila Bykawa

ABSTRACT: This article is dedicated to a new reading of the literary works of Vasil Bykat
(1924-2003), an eminent Belarusian prose writer, who is regarded as war combatant
and known for his exceptionally realistic, tragic, and autobiographical depictions of
the 1941-1945 war. Bykati, a Nobel Prize nominee, has been the subject of numerous
scholarly studies. However, the author of this article considers the established critical
positions to be polemical and introduces several contemporary literary and social
categories to present the creative complex of the writer from a completely different
perspective. This perspective is not about war memory, but instead views war as
an imagined, metaphorical turn, even concealing true authorial content. Unfortu-
nately, many readers to this day do not recognize many of Bykati's metaphors and
allegories, thus his prose, even on the eve of his 100th anniversary, can be classified
as “unread texts.” Therefore, there arises a need for a new look at Bykati, based on
providing the reader with specific literary tools that the writer uses in one of his
outstanding prose works - “The Alpine Ballad” (1963). The aim is to demonstrate,
through some interpretive methods, how Bykatli reveals his profound knowledge
of European culture and bases his own creative concept on it, utilizing varied and
complex stylistics. The considerations in the article conclude that the main theme
of Vasil Bykatl’s work is the patriotic concern for the return path of his country
from a repressive-camp zone with a forcibly imposed to the roots “war culture” and
culture shared with Europe.

KEYWORDS: “war culture,” historical phantoms, imagined history and geography, master-
ful text stylistics, literary plan of escape and returning home.
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YBoa3iHbI

Y 2024 r. BIiaTHaMy 6esiapyckaMy npasaiky Baciito BeikaBy crioyHinacs
6 100 roa. BapTa 3BspHyIb Ha r'aTa acabJiBylo yBary He Tamy, LUTO raTa
NpbIroXasi Kpyr/as JjaTta, He TaMy, LITO MbI »KajaJi 6 micbMeHHIKY Jablllb
Jla raTal cjaayHail rajiaBiHbl, a TaMy, IITO aJ raTae JaThl HaM JaBs/3ela
YbITallb Ar0 KPbIXY iHAKIL, Ha YaJlb, 1aCMAPOTHA, LITO 3/apaeLlia HA3paj4ac,
JlaKka3Baloybl ayTapy, K Mbl A0 Hapalllle 3pa3yMeJli Abli HaloyHiLy alaHiIi.

KanemHe, y BAslikall Mepbl AaZi3eHbl apThIKYJ — I'3Ta AacjaefyblliKas
IHT3pIpaTalbld, ajae XK JiTapaTypasHay4ybld BbICHOBbI — TOHKAas CIpaBa,
paMsCTBO 3 BAJIKIM HabopaM iHCTpyMeHTay i ¢pakTay, CyKynHae NpbIMs-
HeHHe fIKiX /jae HOBbISA abrpyHTaBaHbls 3QEKThI.

JliTapaTypHasi iHT3pnpaTalbisad Hi ¥ fskall Mepbl He ajHOCiIIA Aa
Cy6'eKThIVHAra MOIIAAY Ha TBOD, HAOTYJ, iCHYIOLb KAHOHBI iIHT3pIpaTalbli,
sIKisl BbIMaramwlb akTyaJsisaubli, Kab He aTpbIMajacs Tak, LITO MacaBae
narJblHaHHe | Y>KbIBaHHe NPBIHLBINAY aHa/Ii3y 3 Nandap3fHae KyJbTYypbl,
fKasl aTayasia B. BbikaBa, a MbI nepll 3a ycé KaxkaM Npa KyJbTypy CaBeLKix
yacoy, uArHenla Aoyris raZbl 3a MicbMeHHIKaM HeaJU3IHbIM Lieldam,
CTBaparybl HACTYICTBBI iHJIAIBII | HABAT aAIITyPXOyBaHHS ArOHAU TBOP-
yacli ¥ caBeljkae MiHyJiae.

Tamy, nepiu 3a ycé, raTbisl HOBbISI Ha3ipaHHI 3a ij3WHal KaHLANLbIAN
TBOp4Yacui B. BrikaBa Maronp akcignariyHbl xapaktap. MoxHa, Bifjals,
npeicBaLinb ix 100-ragoBamy 106iset0 BblJaTHara 6eJsiapyckara mnpasaika,
asie 60/1bI1lI iICTOTHAM NpbIYbIHAN iX aOBALIYIHHA 3'Ayadena 3HAK 4acy,
KaJli 6esiapyckas JiiTapaTypa ajdyBae naTpaby § rpyHToOyHaW paBisii; kaui
K KaMychblii 1a AyUIbl JayHeHIIbIA a610HbI, IHbI YCé-TKi HeZlapavHa cacTa-
P23J1i, MaKoJIbKIi, NIPBIMAHAIOYHI iX /ja ACKpaBara eyparnerckara iHTajleKkTyaja
B. BbIkaBa, HexTa CTaBilb AAr0 BBIK/IIOYHA HAa KaHBeep caBellKak BaeHHa! NIpOo3bl.

TBopuyacup B. BeikaBa y Mexkax “BOMHAKYJIbTYpPHI”

[layHeM 3 BBIIYYIHHSI TaKora FpyHTOYHara naHsLLs, af sIKora 3Ha-
YHasl yacTKa eypaneickail npactopsl A3ecsAliroaa3sami 6blia crpac ysase-
>)KHEHa, ajle 3 Tae Mapbhbl, IK Mbl CaMi anblHYJiCs Ba yMOBaxX BaeHHara 4dacy,
y3HiKJIa MaTpaba Aro akudHTaBalb aco6Ha. ['3Tae nmaHsanie - “BoUHAKY -
JbTYypa” fIHo naycrasa ¥ HalbIX Hs/IayHiX pa3MoBax npa Bacinsa Breikaga,
i 1 ya3ss9yHas cBarMy Kasery 3 Jloasi, noktapy ¢inanorii BeciaBy [bi6b1y,
IITO €H SITO CTBAphIy! sIK HA3BY M3yHAra KaHTIKCTY, ¥ sIKIM Mbl 3BBIKJIiCS
pasmiaaanb TBopyacnb B. BeikaBa.

! Magaenua ¥ nepakjazse 3 moJbCKara cjoBayTBapaHHs ,wojnokultura”.
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[lacnpabyeM pacKpblllb CIHC HOBara naHsunls “BOHHaKy/JbTypa’, IITO
3'ayssenua NnpblkjiaJiaM 3MeHeHall KapLiHbl CBETY, @ ¥ Cy4yacHbIM CThLIi
siHa BeJIbMIi y/lajia Ha3blBasiacsl 6 MocThpayaad abo 3aMecTpayaan, Xolb
y TaradacHbIM Hepblsifi3e IaTa O6blia He 3yciM x1ycHSA Ui ¢aliKaBbls HaBiHBI,
a ClipaKTblKaBaHae MaHilNyJisiBaHHe BaeHHBIM TparisMaM i repaisamam nasozie
nac/jsBaeHHall caBelkal MaZaJji pamnaraH/pl, sikas, Hibbl iMIJ1a, axyTBaja
KO>KHara rpama/i3siHiHa, y3/i3eiHidyaJjia Ha iro aMOLbli /bl epaKaHaHHi,
y ThIM JIIKy Ipa3 JliTapaTypHbl MaT3pbIsJl Ipa BakHY.

[Ipa6siemMa masisirae Ha ThIM, IITO “BOWHAKY/IbTYpa” BbI3HA4Yae YbITAllKae
JcnpblHALLEe TBOpYACLi TarayacHbIX MicbMeHHiKay, 60 3'aysgeniia yacTkan
cBgioMactli i mpaHikae § TKaHKY KpbITbIYHara MaT3aphbisay. MeHaBiTa “Boii-
HaKyJbTypa” naskaM ¢papmasiizaBasia aldHKy TBopuacui B. BeikaBa i na
iHepLbli pyxXaela Hanepa/, nayTaparwybics HAaBaT Yy HAKHOYILIbIX pa3Barax
npa ayrapa.

Ak “BoHaKyJsbTypa” mepajJiBbI3HaYae aldHKi TBopuacui B. brikaBa?
[la-nepiuae, Mbl a6MsKOYBaeM SIr0 TBOPUACLb YMOBaMi caBelKail aitubIHHAH
BaliHbl 40-X rafioy XX CT. 1 mayblHaeM y ixX myKallb NpayAy i raJoyHy0 AYMKY
niceMeHHika. MepkaMi “BOMHaKy/JbTYpbl” Mbl BbI3HAYaeM LIaHY KbILLs ST0
nepcaHaxay, pacipaloyBaeM KaTarophblio 37paAHIlITBa i JaéM 3a XKbIIILE 3/pa-
JHikay MapHy10 KaneiybiHy. HaMm He najjabaenja cioBa “pacyajiaBeuBaHHe”,
aJsie TIap3ThIKI “BOWHAKYJBTYpbl” aipa3dy HaM JlaBsyllb, IITO BaliHA — He
BeHepa 3 Mapcko# neHbl, y €l HsIMa Meclia »KaHol[Kall mavyyiuéBaclli, i Mbl
nayblHaeM NaJbIMsHA acy[pKallb yCé, IITO He afllaBda/iae MyKHbIM HOpMaM
“BOMHAKY/JIbTYpbI”.

“Bsiniki B. Beikay, mTo y3abIMaela na-Haj, anoxa”, “Bssiki TBOpYbI
cBeT B. BbIkaBa, y AKiM €H IIMaT npajdyBay i nepajBbI3Ha4bly”, “BsJiKas
BaliHa B. bbikaBa, sikast BIpTae rpamMa/icTBa 3 KOMbl” — TaKasl IPbIXiJibHACIIb
Jla 3TbIKeTaYHara na/JblxoAy 6e3 ceMaHTbIYHAW HaNmOYHeHAcHi § alaHIbI
TBop4acui B. BbikaBa TakcaMa afiHociLLa Aa CBeTY “BOMHAKYJIbTYpPHI”, IKas
axBOTHA IPaKThIKYye NaBsPXOYHbIA all9HKI i BbirazoyBae ¥ aTMacdepsl XJ1yc-
JliBara ifjafiHara KaHCTPYKTY YCsJIsKisl cyparaTHblsi MepKaBaHHi. Tamy npa
B. BrikaBa cTaJjia 3BbIYHA raBaphbllb, LITO r3Ta NiCbMEHHIK, SKi BblilIay na-3a
MeXXbl alubIHHAM JIiTapaTyphl, 3aiiMae acabJiiBae MecIa, Tparisie § CYyCBeTHbI
NIAHTI0H, aJie NIpbl I3THIM aryJjbHadajaBeyad BapTacub B. brikaBa BbI3Ha-
yaella ToJbKi MexxaMi Bssikali AiublHHall BalHbI i aryJibHavaaaBe4ybIMi
BapTacugami Bssikah [lepamori Haj dambiamaM. 3acTaela ypakaHHE,
uto B. BeikaBy maj raTeiMi madacHbIMi LIbLIbJAaMi raTOBbISA JapaBallb
HiObITa NMpbI3HAHHE CaBeLKiX if3anariyHbix nasinpli, y 4bIM Sro Takcama
yacaM Mamnpakawllb. 3BblYaiiHa 6aratasi KpbITbIYHas JiiTapaTypa mnpa mich-
MeHHiKa MmayTapae sK acCHOYHbI T33ic, mTo B. brikay Hesk acabJsiBa mima
npa BalHy, UITO €H 3HAUIIOY “CBOM cnocab cyaJlHOCIH 3 ThIM TpariyHbIM
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gacam”? [Moskwin 2019: 124]. Crasa# 3'ajselia aAcblIKa STOHali TBOpYacIli

Jla “ThIX raZioy”, Aa “dpaHTaBoii ciTyaubli’, 1a “mosis 6iTBbI", f3e B. Bbikay 6ec-
KaMIIpaMiCHa, He 3BaKal0ubl HA HaMa/ bl HEMPBIXiIIbHBIX KPbITHIKAY, Ipastyisie
HaBaTapCTBa, 60 Millla Mpa BallHy aj TAHTBIYHA i TPBIBOXKHA, KaMepasibHa, a He
3MiYHa, aJie XK TAMAThIKA JC€ poyHa 3acTaelllia “BaeHHaN”, y IHTPHI YBari “»ay-
Hepcki siéc” [Barszczewski 1994: 73-82] 3 yciM siro naapabsi3HbIM paajizMaM.

Tpaabinbisa “BoMHaKy/AbTYphl” NepajiBbl3Hayae HaBaT 3MallbIHHYO
HaloOyHeHacllb KPbIThIYbIX alldHaK - AJis B. BrikaBa rata “pasbypasbHas
Mol HSJIFO/CKiX BaeHHbIX abcTaBiHay”, aJIKy/Jib HapaJkaela BbI3HA4YHIK
“micbMeHHiKal My)kHacli” ayTapa, Aro “MmakyTHIilKiX micbMeHHIKiX pad-
Jekcigy” [MakcumoBud 2018: 136].

Hacampsu Baxkkara JiiTapaTypa3Hay4yara MaTapbisaiay npa B. BeikaBa
LIMAT, y ThIM JIIKY 3aMeXHara, 3 sKora Mo>KHa [[bITaBallb ¥ HEYbIM NaJ00HbIS,
aJle KalITOYVHbIS BbIKa3BaHHI, a/lHAK 3 CyMaM /1aBO/3i1l1la KaHCTaTaBallb, IITO
¥Bechb raThl LIMATCTAPOHKABHI Japo6ak GaKThIYHA He BBIXOA3illb 32 MEXbI
“BOHMHAKY/NbTYPbl”, @ rITA a3Ha4ae, IITO MbI caMi SII1Y3 He BBINILII 3 e Mary-
THara ifjsasariqyHara y3/3essHHs i He macnpabaBaJii BbIBeCIli aJjHaro 3 Hau-
JIeTILbIX HalllbIX Ipa3aikay 3 Taro camara By3kara akomy, siki B. Breikay Hawm,
YbITayaM, aiHbIM HaKiJlaM, Ma-MacTalKy, HaMassiBay, K yJIacHYI0 KJIaCiuHy10
MeTadapy ¥ aJiHbIM ca CBaix nepiublix TBopay Tpaysas pakema (1961).

Hosbl morsisi Ha mpo3y B. BeikaBa HaympocT po6ilfiia HeabXoHbIM /13€eJisl
PaCKpBILII canpay/jHara sie 3HausHHs, BAPTaHHA YbITallKail IiikaBacLi 3 pasy-
MeHHeM T3KCTay, 6e3 rajacjoyHai npanaHoBbl BOK/JIaJjaK HOBbIX BbIJAHHSY
B. BrikaBa, 3a siKkiMi 3HOY i 3HOY nmayTapaelia “BOHHaKyAbTYpHIlKi” HapaTbIy.

Ax nas6asinua ag inro3iay “BolHakyabTypbl” § anaHkax B. BeikaBa?
AZHBIM 3 MacTyJIaTay “BOMHaKy/NbTYphl” 3’Ay/sela MepKaBaHHe, LITO Xaxi
BaKlHbBI Na ¢akKile MOryllb Mellb Ma3iThIYHbI YIJIbIY HAa rpaMajiCTBa, YHY-
TpaHa NarviblOA0Lb | TPACBATIAIONb J03€eH, CIy>Kalb He3BbIYalHbIM a4bl-
IIYaJbHbIM CPOJKaM i JIy4BOM [IJIs1 XaaThbl3aBaHara colblymy. Mol Tpariamy
nepapasxaellia HaBaT y CBaliro po/ly BaeHHy0 T3acodilo, IITO ¥ KPbIThILbI
Ja TBopyacui B. brikaBa 1jajikaM yBacob6isiacs ¥ miMaT/iKiX palsH3isax sroHau
3HakaMiTall anoBecui Comuikay (1970), xoub caMm micbMeHHIK nepliacHan
HasBai® TBopa (/likeidaybisl) BbIpasHa MaAKp3C/aiBay rajJoyHblss MaTbIBbI
Sro MaycTaHHS - YaJlaBeK Ha BaiiHe HisKi He repoii i He E3yc Ha ['anrode,
a “He 60JIbll, YbIM a6'eKT BbIHiIIYsHHA"* [MakcumoBuy 2018: 138]. Tamy

2V nosnbekiM apbirinaze: ,whasny sposdb relacji o tym tragicznym czasie”.

3 [IpbIHsATA JiYBIb, IITO HAa3By anoBecli Comuikay 3anBepAsiy ma nepmai my6sika-
ubli ¥ «HoBoM MHpe» pasakTap 4acomica, BSJJOMBI caBelKi micbMeHHIK-ppaHTaBik
Ansakcangp TBapgoycki.

*V apeiriHasie na-pycky: «He 6oJiee, 4eM 06'bEKT UCTPEBJIEHUSI».
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Jla cakpaJibHara y BaiiHe MO>KHa, Mabbllib, a/lHECIi a/[HO JaMOBY ca CMepLI0
MajZyac JiKBizanpli yasaBeka 3a YaJlaBeKaM y BaeHHbIX YMOBaXx: XTO 3ariHe
Nepllbl, @ XTO HACTYIHBI, HA KOM KOJIbKaCLi bILLAY aTpbiMaela ajKy-
minga ag cMepiii. Heagapma ¥ ajTapa 661y HamMep Ha3Ballb 3KpaHi3allblio
y3ragaHail anosecui fegoe y Hauwl, 6€3 MapaJsizaTapckara aHTaraHiamy Cot-
HikaBa i Ppi6aka, 60 i TOH, i Apyri — aXBsApBI, aKkpaMs Taro, SHbI CKJIaAa0Ib
y/11068HbI 4151 B. BblkaBa 3/1BOeHbl epcaHax fK ciMBaJs “HekaTarapelyHara”
iMnepaTbIBY ¥ Aro acabictai sTbllbl, 6€3 HaBsA3BaHHS 6€3YMOYHBIX NPbIH-
nbinay. Xonp i ¥3Hécsa, ajie HACAYIIHA TaBaphllb MMpa acabJiBbl MaKciMa-
J1i3M bl XphIcLissHCKI anadeo3 COTHIKABa, XyTYaH, pa Sro 9KCTPIMaIbHYIO
BblUaplaHaclib, YbIM Npa YHyTpaHae paJiriiiHae azapaHHe [MakcMMOBUY
2018: 141]. AnHak KaH4YaTKOBa abpaHbl pas pakbIcEpKY Jlapbicy lllaminbka
TBITY/ QinbMa Y3vixodxncanHe (1976) cxinse anoBecup y “BOHHAKY/IbTYpHILKI”
JABICKYPC; TaKiM YblHaM, ThINOBBI ObIKAYCKi TBOP Mpa BbIHIIIY3HHE VCiX Hena-
JATnapajikaBaHbIX MaJIHSABOJIbHAMY P3KbIMY MlepayTBaphIyCs Ma ycix mpagisax
“BOMHAKYJbTYpbl” ¥ XpbICIisiHI3aBaHYI0 allajlareTbiKy BalHbI — Mayisy,
6e3 sie Mbl 6 He Ja3Haslics, XTO CAPOJ HAaC CBATHI, a XTO 34pajJHikK, i rata
Jlacio/ib BbI3Hayae Hall [OIJIsi/, Ha 3HakaBbl TBop B. brikasa Jlikeidaywis. Ha
»Kaulb, “BOMHAKYJIbTYpa” HaJ[3BblYal JII0Oilb MaHiNy/sBalb XPhICIisHCKAN
ciMmBoJsiikaii i pa3BewmBanb Uik K0gay, 60 rata Takcama J0ka3 nepakpy-
YBaHHS Npay/bl /13eJis MpbIXaBaHHSI p3ajibHal HeBbIMspaJbHAH Ma cTpa-
IIHBIX HACTYIICTBAX rpaMaZickail kKaTacTpodrl AJs Jcix 6€3 BbIKJIIYIHHS,
Kab TpaHcdapMaBaHas cBsifjoMaclb 6OblLIa YA3s4Has iHiLbIATapaM BalHBI,
a Kyzbl 60Jiell - reposiM bl nepaMoxiaM. ['epaiyHas cMeplb yajaBeKa He
Mo>Ka Obllb abaBsI3KOBak rpaMa/icKkai aBiHHACILIO, Kaxka HaM B. Brikay, asie
K Jla TAaKOW AYMKI cXisisie yblTaya MeHaBiTa “BOMHaKy/bTypa’

3 icHywubIX facjenaBaHHAY B. beikaBa aca6JiiBa npaZyKTbIyHaH 6blia
crnpob6a amicanb AroHsl pisacodcka-MapanbHbI KOMILJIEKC, aJle XK ro abMexa-
BaJli BAEHHBIM MaTapblsijiaM, TOe X CTajlacsd 3 6bIKaycKal 3K3icTaHIbIsIIbHAN
KaHL3ILbIAN 3HABOJIeHara KBasiclpaBa//1iBbIM IpaMa/iCTBaM yajaBeKa — TyT
TakcaMma i iiprieHHe, i 60J1b, i CTPaThI, i 9K3iCTIHIBIS/IbHBI BbIOAp NepaBaXkHa
nepaHeceHbls KPbITbIKaMi Ba YMOBBI Ba€HHara 4yacy, To 60K Ha “BOMHaKYJIbTY-
PHiLKy0” mpactopy, /i3e 6astodae A5 MicbMeHHiKa MbITaHHE “a ITo Jasiel?”
nepakBasiipikaBasacst Ha TOMY 6e3 MaTp3aObl, 60 Tasi BaliHA HiObITA [IYac/aiBa
aAKiHyTa ¥ MiHyJ1ae, MipHbIs Yachkl JayHO yCE KaMIieHcaBaJi. B. Brikay HaBaT
aco6HbIM QoHaAM Jlafiae ¥ cBaix TBOpax MaThIy HAYMIVHEHACH, afcyTHACH]
a/lkasy Ha raTae MbITaHHE, YKJO4Yae § Mel3aXKbICThIKYy pacnoBeay CBOU
KJIaCiuHBI “pacvibIBiCTBI TYMaH HeBajoMacLi” abo “HenpasiasHyto 6aruy”.
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