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The monograph approaches the subject mainly from a market perspective.
Drawing on his own experience as a documentary film director and producer, the
author describes the rules and practices of Polish documentary film in internatio-
nal co-production, at festivals and in distribution, especially international distri-
bution. This does not mean the book is only aimed at film producers and distri-
butors. Kopczynski is of the opinion that market success requires harmonious,
creative and knowledgeable cooperation between all filmmakers and those who
research the market and write about films. The more such cooperation is based on
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shared values, the better it will be for the common goal he sees as the ultimate one:
enriching the epistemological and ethical achievements of documentary film and
recognising the role of this film genre plays among audiovisual communications
for which reality is a key reference point.

The book focuses on the years from 2005 to 2022. For the chronology of Po-
lish cinema of the last half-century the following historical dates are of particular
importance: 1980-1981 - the birth of “Solidarity” and the introduction of martial
law in Poland; 1989 - the first partially free elections to the Polish Parliament and
the fall of the Berlin Wall; 2004 - Poland’s accession to the European Union. The
year 2001 - the beginning of a new century - is used in publications, but is of
lesser importance. A more significant date — and therefore a turning point used in
the title — is 2005, when, after several years of efforts made by Polish filmmakers,
the Cinematography Act was passed on, leading to the establishment of the Polish
Film Institute, which radically changed the Polish film market.

The author also takes an interest in documentary film, which is undergoing
a transformation in line with the tendencies emerging in the media in the age
of convergence (e.g. interactive documentary film). Theoretical and market re-
flections are complemented by analyses of Polish documentaries, made “worlds
away” from Poland, and about the expulsion of the Jews from Poland in 1968. The
author uses the most important — mentioned in bibliography - Polish and English
language publications (Angela J. Aguayo, Richard M. Barsam, Jonathan Kahana,
David LaRocca, Katarzyna Maka-Malatynska, Bill Nichols, Michael Rabiger, Mi-
chael Renov, etc.).
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